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J. PIERPONT MORGAN 

For many years Mr. J. Pierpont Mor- 
gan has been a conspicuous figure in 
the art world, not only on account of his 
lavish purchases, but of his astute judg- 
ment. The years of his presidency of 
the Metropolitan Museum of Art were 
marked by extraordinary development. 
He was a great lover of art as well as a 
great collector. No more fitting tribute 
has been paid to his memory than that 
printed on the cover of the April number 
of the Bulletin of the Metropolitan 
Museum of Art which read as follows: 
"J. Pierpont Morgan, great citizen of 
great heart, great mind, great will. 
Knowing that art is necessary to up- 
holding the ideals of a nation he gave 
to the Museum generously of his pos- 
sessions and more generously of himself." 

In an address delivered at the memo- 
rial meeting held at the New York 
Chamber of Commerce Mr. Robert W. 
de Forest said: "Mr. Morgan was easily 
the greatest art collector of his time. 
Was it the mere pleasure of possession, 
the ambition to have and be known to 
have the choicest objects of art, which 
attracted him? No, not primarily, 
though such pleasure and such ambition 
there must have been. He loved art for 
art's sake. His taste was highly culti- 
vated and rarely erred. He trusted his 
own judgment in selection, and his men- 
tal operation was as intuitive and instan- 
taneous when applied to the purchase 
of a picture as to a business transaction. 
* * * He frequently paid large prices. 
He used to say, 'No price is too large for 
an object of unquestioned beauty and 
known authenticity.' And he acted on 
this belief. No wonder he vexed the 
souls of amateurs whose purses were 
more slender, and excited the envy of 
museum directors whose government 
grants were insufficient to compete with 
his large resources. But now that he 
has brought all these acquired treasures 
to our own country, which one of us will 
say that his was not the broader per- 
spective? * * * 

"Mr. Morgan was interested in our 
Metropolitan Museum from its very be- 



ginning. He was one of that coura- 
geous band of public-spirited citizens 
who worked for a year to raise the pitiful 
$106,000 with which it was started. He 
became a trustee in 1888 and was elected 
President in 1904. From that time it 
became with him an absorbing interest. 
He would drop any piece of business at 

any time to give thought to its affairs. 

* * * 

"Our Metropolitan Museum was not 
the only art institution in which he was 
interested. He had a broad vision of 
a great American Academy at Rome, 
formed by the union of the original 
Academy with the American School for 
Classical Study, established high on the 
Janiculum overlooking the Eternal City. 
That dream he was turning into reality 
when he was taken away. 

"His loss to our Museum and to the 
cause of art would be irreparable except 
for that which, while living, he has done, 
and that which, though he be dead, his 
example will inspire others to do." 

FRANCIS BULLARD 

The Museum of Fine Arts of Boston 
has received as a bequest from the late 
Francis Bullard a valuable and compre- 
hensive collection of engravings by 
Turner — a collection that places the 
Museum in this regard, at least, in an 
equal if not superior position to the 
British Museums. 

Mr. Bullard, whose death occurred on 
the sixth of last February, was for some 
time a director of the American Federa- 
tion of Arts, and for many years the 
Chairman of the Committee on Prints 
of the Boston Museum of Fine Arts. 
During the past two years Mr. Bullard 
contributed to the Print-Collector's Quar- 
terly two articles of wide significance, 
concerning the collecting of prints. As a 
collector he was generous and open- 
minded. 

In a recent issue of the Bulletin of the 
Boston Museum of Fine Arts the follow- 
ing tribute to the services he rendered 
that institution was published: "Devoted 
through his own love for prints, and ac- 
complished through his persistent study 
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of and association with that art, Mr. Bul- 
lard gave of his time and intellect, as 
well as of his money, unstintedly to the 
development, not only of the Print De- 
partment in this Museum, but also to 
the greater appreciation of this form of 
art by a wide circle. His own valuable 
collection of prints served him as a con- 
stant storehouse for pleasure and study, 
and his keenest enjoyment was that of 
showing it to other amateurs only too 
glad to see the collection and to hear 
Mr. Bullard's cultivated conversation 
about his possessions. Not more than ten 
years ago the Department of Prints oc- 
cupied a small cellar room in the old 
Museum; it had few visitors and little 
vigor as an interest to more than a small 
circle. The Curator at that time, a man 
of profound knowledge in his depart- 
ment, found in Mr. Bullard an enthusias- 
tic supporter, so that the foundations 
were laid for the development of the 
department into what we hope it will 
shortly become — the most vigorous cen- 
ter of the interest in prints in this 
country." 



NOTES 

The Fellowship of the 
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.Pennsylvania Academy 

of the Fine Arts has 

started what is perhaps 
an entirely new move- 
ment in art: placing exhibitions of paint- 
ings, including illustrations, in the Pub- 
lic Schools. This season three groups of 
forty-five pictures each have been so 
placed, seven schools being benefited. 
This means that 15,000 school children 
and their teachers have had an oppor- 
tunity to see good pictures for four 
weeks of the year. 

The parents and friends are invited 
to the exhibitions and in most instances 
the privilege is greatly appreciated. 

The teachers speak enthusiastically 
of the educational value of the pictures ; 
one principal says, "We have had 
nothing for years so helpful as these 
pictures." The Board of Education, rec- 
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ognizing its importance, has made an ap- 
propriation this year for installing Fel- 
lowship Exhibitions in the Public Schools 
of Philadelphia. 

The District Superintendent and the 
Superintendent of Drawing decide where 
the particular exhibitions shall be lo- 
cated. The Fellowship selects the pic- 
tures and arranges them in each school. 

A small group was placed in the chil- 
dren's department of one of the Public 
Libraries where the attendance is 35,000 
per annum. 

The Association has continued send- 
ing out traveling exhibitions to nearby- 
towns — last year to Pottstown, York and 
Harrisburg; this year the American 
Federation of Arts placed the pictures 
in New Bedford, Massachusetts, and 
Wilkes-Barre, Pennsylvania. 

In May these pictures were collected 
and shown in the galleries of the Plastic 
Club and the Sketch Club. 

A fund has been established to pur- 
chase pictures from this exhibition for a 
permanent collection. 

Members of the Fellowship loan the 
pictures which are selected by a jury 
whose place in art assures a good group. 
For 1913 the jury was Charles Grafly, 
Hugh H. Breckenridge, Jessie Willcox 
Smith, Janet Wheeler, Elizabeth Spar- 
hawk-Jones, Fred Wagner and Richard 
Blossom Farley. Among the exhibitors 
are such well-known artists as Violet 
Oakley, Frank Walter Taylor, Martha 
Walter, Joseph T. Pearson, Jr., Char- 
lotte Harding Brown, Alice Kent Stod- 
dard, Leopold G. Seyffert and others. 

In addition to the exhibitions the As- 
sociation has had several evening meet- 
ings for the discussion of art matters. 
There was a Chinese Supper. About 
fifty members took part in the Meschi- 
anza Scene of the Historical Pageant 
in Fairmount Park. 

Five hundred former and present stu- 
dents of the Academy responded with 
marked spontaneity to the Durbar and 
fete given by the Fellowship in honor of 
John E. D. Trask, Secretary and Man- 
ager of the Academy, on the eve of his 
departure to take up his new duties as 
chief of the Department of Fine Arts in 



